Andrew Smith\'s *Victorian demons* examines constructions of masculinity in a range of medical, cultural and Gothic narratives. Smith convincingly argues that the pathologization of masculinity in these texts demonstrates the extent to which the *fin-de-siècle* sense of crisis was staged within the dominant masculinist culture. The books and topics considered include many staples of recent cultural history: sexology, Max Nordau\'s *Degeneration*, *Jekyll and Hyde, Dracula*, the Whitechapel murders, and Oscar Wilde. Smith\'s debt to work by (among others) Daniel Pick and Kelly Hurley is frankly acknowledged. It is undoubtedly necessary for Smith to re-examine these familiar cultural episodes and narratives to demonstrate that his argument builds on and is complementary to earlier readings. However, the book also benefits from use of texts less familiar in this context, such as Samuel Smiles\' *Self-help* and the work of Frederick Treves, doctor to Joseph Merrick. It is these chapters which are most original and of most value to the student well-versed in the cultural history of the late nineteenth century.

*Victorian demons* is a valuable contribution to studies arguing that masculinity is not a self-evident and unproblematic concept. Despite the endeavours of James Eli Adams and others, the volume of historical work on gender is still disproportionately weighted in favour of consideration of female roles. However, any history which purports to deal solely with femininity or masculinity sets up a solely academic division. Historically, cultural constructions of gender are always formed in tandem, with developments in one resulting from and influencing shifts in conceptions of the other. There is an urgent need for more work which breaks down this artificial division. Smith acknowledges that there are excellent accounts by Judith Walkowitz and Bram Dijkstra on the pathologization of femininity at the *fin de siècle*, and demonstrates that similar models of disease and degeneration were applied to the respectable bourgeois male. However, occasionally the near-exclusive focus on masculinity undermines his argument. This is most obvious in the chapter on syphilis, where Smith argues that medical texts were highly politicized readings of the disease that attempted to conceal the dangers of the apparently normative male sexual conduct. Here a lengthier consideration of the instabilities, contradictions, and class-based constructions of female sexuality revealed by debates around the Contagious Diseases Acts is necessary to add context and coherence to Smith\'s reading of the medical literature.

As Smith acknowledges, this book is an ambitious undertaking which sits at the crossroads of many other fields of study: gender, the *fin de siècle*, Gothic literature, and the cultural history of medicine. But if the structure of the book sometimes appears to reflect the fragmentation of knowledges that it describes, then it also effectively reconstructs the emotional tone of the age. The main criticism is that only in the chapter on the Whitechapel murders is the ambiguous status of medicine itself at the *fin de siècle* really considered. Smith acknowledges medicine\'s enormous power, but does not adequately convey the insecurities of a profession which had only recently legally consolidated its gains and was not only viewed with suspicion by the public, but continually had to safeguard itself against "external" threats such as the attempts of women to gain access to its environs. Although Smith effectively deconstructs the myth of a unified and complacent Victorian masculinity throughout, the extent to which the (predominantly masculine) medical profession turned a reflective and troubled gaze at itself is left largely unexplored. Nevertheless, *Victorian demons* is a worthwhile contribution to a growing literature examining the centrality of themes relating to gender and pathology which were deployed and re-constructed over diverse cultural texts and historical episodes.
